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 EXPERIMENTAL PHOTOGRAPHY AND 
INVASION 
 
MEHMET ULUÇ CEYLANİ*, UĞUR GÜNAY YAVUZ**

 

ÖZ 

Sürecin her döneminde var olan sanat, modern ve geleneksel sanat pratiğinden uzak farklı 
malzeme, teknik, kavram ve temalar gibi farklı içeriklere sahiptir. Deneysel çalışmalar bu 

 Deneysel çalışmalar, her ne kadar bilimsel içerikler ile 
anılsa da bilimden ayrı olarak sanatın her alanında kendini göstermektedir. Fotoğraf da içinde 
bulunduğu şartlar altında deneysel olanaklara mümkün olan en üst seviyede adaptasyon 
sağlamıştır. Sınırsız olanaklarından dolayı deneysel fotoğrafı herhangi bir şeklide 
sınırlandırmak pek mümkün değildir. Günümüze kadar olan süreç içerisinde gelişen farklı 

dırmak daha doğru olacaktır.  Bu tekniklerden biri olarak literatüre 
kısaca “bir şeyin içerisine dahil olmak ve o şeyin özelliklerini değiştirmek bozmak” 

olarak tanımlanan “İnvazyon” tekniği bu çalışmanın konusunu oluşturmaktadır. Bu teknik, 
atın birçok alanında olduğu gibi fotoğrafın da deneysel çalışmalarında ön plana 

çıkmaktadır. Fotoğrafın yüzey üzerine kayıt edilişi esnasında invazif olarak müdahalelerin 
nasıl bir görsel dil oluşturduğunun ortaya konması amaçlanmaktadır.  Bu çalışma ile fotoğrafik 
invazyon alanındaki literatür eksikliğinin giderilmesi hedeflenmektedir. Araştırma ile nitel 
araştırma yöntemi kullanılmış, alan yazın taraması ile elde edilen verilere ek olarak kimyasal, 
sayısal ve biyolojik olarak invazif çalışmalar betimsel analiz yöntemi ile yorumlanmıştır. 
bu veriler doğrultusunda, sanat alanına dahil olan invazyon tekniğinin fotoğraf için de yeni bir 
literatür, görsel ifade tekniği olarak deneysel fotoğrafın bünyesinde yer alabileceği sonucuna 
ulaşılmıştır. 
 

Anahtar Kelimeler: İnvazyon, İnvazyon Sanatı, Fotoğraf, Deneysel Fotoğraf, Fotoğrafik İnvazyon.
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 1. INTRODUCTION 

contributing to each other, and Einstein’s “Dostoyevsky gave me more than Gauss,” words 
(Cited by Yaykın, 2010

exact equivalent of the artist’s freedom. Photography, which went beyond just a documenting 
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 added the photographer’s touches both during and after the shooting, enabling transfer of art 

2. EXPERIMENTAL PHOTOGRAPH 

“experimental”. 

expression style in the context of the artists’ freedom of expressing themselves, of artistic 

academic as well as an artist, defined experimental photography as “In short, I can say that it 
is nothing but an ‘explosion’ of subjectivity and individuality, which includes all kinds of 

n the field of photography.” (Gezgin, 199
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experimental work, that is, his new discovery, “photogenic drawing art”. His procedure and 

4). Thus, the meaning of the term “avant garde”, which is 
generally used for all art with experimental studies, is “Pioneer” (Kornrumpf, 2008).

thought, which finds the “superficial visuality” or “denotational” photographic indicators 

3. INVASION 
It is a word derived from the Latin “invasió” meaning “attack seize” which was adopted in 
French and English as “invasion” (

dical term, “the spread of the 
agent to tissues and formations” (Sağlık Sözlüğü). Invasion as quoted by Aslıhan Atabek on a 
similar subject: “As a medical term, invasion means an intervention that disrupts body 

or operation, invasion is an intervention that disrupts the integrity of the body” (Atabek, 2016

is described as “invasive”.
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change or degradation. As Merve Yıldırım also states in her works, invasion used in the field 

(Yıldırım, 2020

1980s. Based on his work, he describes himself as a “public domain hacker who spreads the 
mosaic virus” (www.harbourcity.com). With the 8

 

 
Image1. Invader, Horbour City-Honk Kong, 2018.

 

se in today’s art in festivals such as 

 
1 Invader: It is the pseudonym of the artist, which is synonymous with “invasive” in English, and defined as “entity or 
concept that performs the action to change or disrupt”, which we define as invazif “invasive” in Turkish. E
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4. PHOTOGRAPHIC INVASION 

ent, and Aslıhan Atabek comments that it is possible to see this 
new work as “re ensouling and editing soulless or meaningless photographs” (Atabek, 2016, 

based “bacteriograph” method of 

4.1. Chemical Photographic Invasion 

continuing in our time. The most striking of his works are the images he called “celestograph” 
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 impression of the universe through light, which is integrated with Strindberg’s religious and 

Image 2: August Strindberg, Celestographs, 1894. 

Later, this method was developed by Pierre Cordier in 1956 and was called the “chemigrams” 
was created with the words “chemistry grammar” and it means writing 

chemigram “combines the physics of the painting (varnish, oil, wax) and the chemistry of the 

use of a camera or magnifier” (Cordier, 2007). Essentially, the process includes images created 
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Image 3 Cordier, La Revolution Hongroise, 1956. 

accepted as the beginning of photography, offers new experimental approaches to today’s art 

4.2. Digital Photographic Invasion 

based pixels consisting of “1”s and 
“0”s. Simila

pixels. The definition of photography and the “recording of the image (light) on the surface”, 
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Dmitry Krotevich’s PixelDrifter (PxD) can be presented as the pioneer of software developed 

Image 4: Sabato Visconti, Databending, 2016 ve Pixel sorting, 2014.

4.3. Biological Photographic Invasion 

orks without borders is “Bio Art”, which includes 
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Image 5: Seung-Hwan OH, Impermanence, 2017.
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5. RESULT 

“exposure”. While demonstrating this attitude, he also developed artistica
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